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Mpe3sunpent TCXP - KoHcTaHTUH Xynskos

Konstantin Khudyakov,
President of the Creative Union
of Artists of Russia
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ABCTPAKTHOE NCKYCCTBO CEroaH4
«...YCNBIWAHHAA HAMU MY3bIKa — 3TO He
CALILWUMBIA HAMUW 3BYK, a 3BYK, BO MHOIUX
OTHOLIEHUAX NoANpaB/eHHbIl Boobpa-
XEHUeM ciywaTtens. JTo ke crnpaBeningo
M B OTHOLIEHUN LPYTUX UCKYCCTRB...»

K aToMy yTBepxAeHUO [K. KONAWHIBYAA
3 66l f06aBMA, 4TO 0COBEHHO 3TO OTHO-
CUTCA K abCTPaKTHOMY UCKYCCTRY.
ABCTPaKTHOE UCKYCCTBO MO CBOEKW Npu-
pode Y NAacTUYecknM pecypcaM obHa-
PYXWUBAaET HeBepoATHO Horatble
MHTEepPnpeTaLMoHHbIE U NonudoHUYecKme
KauecTra. Kaxabli 3puTeb BOCAPUHU-
MaeT abCTPaKTHOE MONOTHO NO-CBOEMY.
KoHeuHO, Yy XyA0XHUKA OFPOMHbLIE BO3-
MOXHOCTW NPOrpPaMMUPOBaThL 3TO 3pU-
Te/IbCKOE BOCMPUATUE U MPeXAe BCEro
no-ceoeMy. ABCTPakTHOE UCKYCCTBO
OZHO U3 CaMbIX OTKPBLITbIX U306pasn-
TeNbHbIX UCKYCCTB. OHO UCMONb3YET He—
0BbIUHbIe MPUEMDBI, KOTOPbIE MO3BONAOT
YCNOXHATBL MPOLLeCC BOCNPUATUA, MOXO0-
XU Ha Hekoe nogobue Urpsl B ocTa-
TOYHO XKECTKUX FPpaHUL,aX UCTUHHOW
XYLOXeCTBEHHOW (hOpMbI, CO3AaHHON B
pe3ynsTaTe UMMPOBU3ALUN, HEOXKNAAH-
HBIX M BHE3AMHbIX NAACTUYECKUX OTKPbI-
TUN XypoxHuka. Cekuuns abcTpakTHOro
UCKYCCTBA caMas Monoaas B TROpUYECKOM
COoK3e XY[0XHUKOB Poccuu, Ho, noxa-
NyW, caMas akTUBHas U ambBuuuosHas.

M 5 6Bl ckasan, uyTo caMas peannucTudHas
M OpraHu3oBaHHas. Xenaw yvyacTHUKaM

| MexayHapoaHoro npoekra
«ABCTPAKTHOE UCKYCCTBO B COBPEMEHHOM
Poccum» HOBBIX TBOPUYECKUX OTKPOBEHUN
u bnarononyuus.

ABSTRACT ART TODAY

«The music to which we listen is not the
heard sound, but that sound as
amended in various ways by the lis-
tener’s imagination, and so with the
other arts», - Robin George Collingwood
wrote in his book «The Principles of Art».
And especially so with abstract art, |
would add. Abstract art, by its nature
and with its plastic resources, has in-
credibly rich interpretative and poly-
phonic qualities. Each viewer interprets
an abstract picture in his own way. Of
course, an artist has vast possibilities to
channel the viewer’s interpretation into
his own line. Abstract art is the most
open of all visual arts. It employs un-
usual techniques to make perceptual ex-
perience more sophisticated, to turn it
into a sort of game to an extent limited
strictly enough for it to stay within a true
art form resulted from an improvisation,
unexpected and sudden plastic discov-
eries by an artist. The abstract art sec—
tion is not only the youngest in the
Creative Union of Artists of Russia, but,
perhaps, the most active, ambitious, re-
alistic and best organized one too, in my
opinion. | wish the participants in the 1st
International Project «Abstract Art in
Modern Russia» new creative discoveries
and well-being!




N3-3a MHOroobpasus nzobpasuTenbHbIX
CPeacTB, NO3BONALIUNX CBOBOAHO
IKCNEPUMEHTUPOBATb B abCTpakTHOM
CTUAUCTUKE, MHOTAA U CaM XYLOXHUK He
cnocobeH NpaBUIbHO KNaccMPULUPOBaATh
CBOE TBOPYECTBO. BbIRAKT MOMEHTHI,
Korga TBopueckoe TBopeHUe banaHcu-
pyeT B BUAOBON Knaccudukaumum nsob-
pasuTentHoro uckyccTea. OueHb YacTo
abCTPAKLMOHUCTBI OfePXKUMble BOMIO-
LWeHMeM naacTuieckon naen ceobogHo
MCMOL3YIT BeCh apceHan CPeacTs, Ma—
Tepuanos, U306pPasUTeNbHLIX NMPUEMOB.
JKCnepuUMeHTanbHble MOAENN UCKOMOIO
obpasa MoryT NpeacTaTh Nepen 3puTe-
neM U B BUAE rpadmuyeckux NUCToB, U B
MaCNSHOMW XUBOMUCK Ha XONCTe (MAKN ak-
pUNoBON), N B CMELWAHHON TEXHUKE, U B
Konnaxax, accambnsxax, pesbedHbIX U
CKYNbNTYPHBIX KOMMO3ULUSX.

EcTb cnydan, Korpa BCé Bblllenepeuync—
JleHHoe o0fbeAUHAeTCs, B O4HOM LenocT—
HOM TBOPEHUU, U TaM BMOSHE OPraHUYHO
B3aMMOAENUCTBYET U ybeouTeNbHO
nepeaaeT 3pUTENIO IMOLUOHANBHYIO
ULEK BCEro 3TOro AencTra.

| MexAyHapoaHbIA NPoeKT «ABCTpakTHoe
UCKYCCTBO B COBPeMeHHOMN Poccmun» pact
HaMm OTBET Ha BCe BbllLeyKa3aHHbIE
BOMPOCH!, HA KAKOM 3Tane pasBuUTUS
HaxoAMUTCA Halle

UCKYCCTRBO. YCnex nepes Hamu, cekuus
pOAMNACh, BHICTABKU «ABCTpakTHOe
UCKYCCTBO» U «Hap 1 3a NA0CKOCTBIO»
npownu ¢ 601blIKUM ycnexoM B Mockae.
M Tenepb BhICTaRKA «[POCTPAHCTRBO
naeantHoro», B paMmkax | MexgyHapogn-
Horo npoekTa. UcTopuueckoe 3HaYeHUe
3TOro hakta 0b6a3aTeNbHO OMULYT UC-
KyccTBOBeAbl. 1 TONBKO MOTY MoXenaTth
BCEM YYacTHUKAM ycrexa.

Because of the great variety of pictorial
means allowing for free experimenting
in abstract style, an artist sometimes
cannot correctly classify his own art. A
work of art might teeter within generic
classifications. In pursuit of plastic evo-
cation of their ideas, abstract artists
often use the whole arsenal of expres-
sive means, materials and techniques.
Experimental models of a sought-for
image may be represented as graphic
sheets, as oil paintings on canvas (or
acrylic) or through some mixed tech-
nique, in collages, assemblages, relief or
sculptural compositions. There are cases
when all the above mentioned are com-
bined in one holistic work in an organic
convergence to vividly convey some
emotional idea. The 1st International
Project «Abstract Art in Modern Russia»
will answer all the mentioned concerned,
at what stage of development our art is
at present. The success is evident, the
section of abstract art does exist, the
exhibitions «Abstract Art» and «Above
and Behind the Plane» have been a great
success in Moscow. And now it is «The
Space of the Ideal» exhibition held as
part of the 1st International Project. The
historical significance of the fact will be
certainly described by art experts. And
now | can only wish success to all the
participants!

Buue-npesnpeHt TCXP no cBa3saM ¢ Macc—
meaua - UpuHa CupopuHa

Irina Sidorina, Vice President of the Creative
Union of Artists of Russia for Relations with
Mass Media

hibition"Alssract Art”
Lz,




Dasug Py
InaeHeIA penakTop rasetsl TCXP.RU
Mpenceparens cekuum

«ABCTPAKTHOE UCKYCCTROY

David Ru, Editor-in-Chief of the «TCXP.RU»
newspaper,

Chairman of the Abstract Art Section of the
Creative Union of Artists of Russia

«ABCTPAKTHOE UCKYCCTBO B COBPEMEHHOM
Poccum» - NnpoekT, OPraHU30BaHHbLINA C
Lenblo 0OHAPYXeHUs ero MecTa B COBpe-
MEHHON KynLType. s obecneyeHus
Pa3NnYHbIX TOYEK 3peHUs, € yHacTuem
3apybeHbIX XYA0XKHUKOB abCTpakuno—
HuctoB 13 CLIA, Mekcuku, Utanun,
PpaHuum, bonrapun, AnoHun n Jlateun.
TMraHTCKWUIA War HavYHeTCA € uccnenoBa-
HUA KOHKPETHBIX MPobseM U akTyasbHO-
CTU abCTPaKTHOro UCKYCCTBAa. Ha BTOpOM
3Tane NpoekTa, OyAeT aHaNU3 PasNUYHbBIX
NPUIOXKEHUI KYNLTYPHOIro NPOU3BOACTRA
B Poccuun. B 3TOM npouecce, abecTpakums
HanpagneHa Ha PA3BUTUE KOHLLENMUUN
«UA€ANBHOrO», KOTOPOE B/leYET 3a CObOW
HEeOOXOAUMOCTL NOAAEPKKU U PA3BUTUA
KYNBTYPBl U €CO30aHUE KPUTUYECKOTO
auvanora. 3To byaeT oCyLeCTBATLCA
MHOTOMPOUNLHBIM MPOLLECCOM, Hepes
opmat «[1poCTPaHCTBO UALANLHOIO».

B aTom ananore npumyT yvactue
XYLOXHUKN «ABCTPAKTHOIO UCKYCCTBA»
BbICTABMB BMEPBLIE, KAK €AMHAA KOMaHAA
KYJbTYPHOIO NPOU3BOACTRA, OObeAMHEH-
Has OOULUMU TBOPYECKUMU UHTEPECaAMU

B Pa3sBUTMU koHUenuuun «MpeansHoro».
[MpoekT NpenycMaTpUBaET OAHOBPEMEH-
HO€ UHCTAIINPOBAHUE B PEASIbHOM Bpe—

MEHW, B TOM MPOCTPAHCTBE, B KOTOPOM
BO3MOXEH KOHTAKTHBIA ANANOT MEXAY
XYLOXHUKOM U 3pUTEeM. DKCNPeCcCuB—
HbI CUMBOIU3M B KMBOMUCU OKA3bIBAET
YyeTKOe BO34EeNCTBUE HA CAMOCO3HAHUE
3puTtenen. U Torpga, gnameTpanbHo Npo-
TUBOMOJIOXKHbIE MO CBOUM YOexaeHUAM
UHAUBUAYYMbI MPUXOAAT K 0BLeMy BU-
OEeHUI MpeaCcTaBNeHHOMY B TBOPUYECKOM
npou3BeaeHUN. 3TO NPOUCXOLUT No—
TOMY, YTO CMMBOJIbI U YYBCTBA YHUBEP-
caNibHbI 408 BCex noaen. Habnwopas
nocnefHne TeEHAEHLUNM B HAYKe U XKU3HU
- Booblle NPpUXOAMLIL K BEIBOAY, YTO
NMPakTUYeCKU HeT HUYEro HEBO3MOXHOTO
AN coBpeMeHHoro YyenoBeka. OH yxe
MOXET MEeHATb CBOK BHELHOCTL MPaKTU-
Yeckn A0 NOSHON Hey3HABAEMOCTH.
JNenuT cBOE Teno U NPOCTPAHCTBO BOKPYr
Hero. BoT TyT u BO3HUMKaAeT BOMPOC.

YT0 e 0CTaHeTCd CTePKHEM—OCTORBOM,
COeAVHALLUM HAC, HbIHE XUBYLLUX, C
NPOLWALIMUA U BYAYLIUMU MOKOAHUAMU?
YTo ByaeT onpeaensaTk Hallle co3HaHUe U
noctynku? CUMMBONLI Bepbl U CIOBA
OCTaHyTCA HapeuHo. MoxeT, Ha3BaHUA UX
BYAYT MeHATLCA, HO rpadndeckme n3ob-
paxeHUA-CUMBOJIbI OCTAHYTCA, U CKBO3b
HUX ByaeT Npoao/kaTh BelaTh 3TA/IOH—
HbIW NOTOK 3HaHUM. CMMBON He TObKO
y3HaBaeMbl CUNY3IT — 3TO U LLBET, U hak-
Typa, U 3anax, v 3Byk. Boobuie 3To cpen-
CTBO, C MOMOLLLK KOTOPOro MOXHO
YHUBEPCANBHO MOHATHO U NOJIHO
DOHeCTV nHdopMaynw 4o appecara.
CoobuieHune o0 YYBCTBAX U Nepexunsa—
HUAX. KapTUHY, 0ToBpaXaLLy BHYT-
PEHHIOW, AYXOBHYIO XU3Hb. OT 04HOrO
co3haHus Kk apyromy, oborawas ero
BHYTPeHHe, MPUBHOCA HOBbIE KPACKMN B
HacToslee. Becb HBIHEWHWI Nporpecc
HayKu BedeT K Hosiee Ka4eCTBEHHLIM
CBEPXYYBCTRUTENBHbLIM cnocobam
nepeaaum nHdpopmaunn. Ho uto moxeT
CPABHUTLCA C YeI0BeYEeCKUMU YYBCTBAMU
M cnocobHOCTLI conepexunraTh? Tak,
caMoe rf1aBHoe — pPasBMBaTh 3Ty CNocob-
HOCTh, a CaMblli BepHBIN cnocob - 3To
YYacTBOBATL B TROPUYECKOM MpoLecce
nocpencTBOM MepPeXnBaHUA-OCMbICIEHUS
TBOPYECTBA XYAOXHUKOB. CTPOUTL
HEePA3PLIBHYI CTPYKTYPY CBA3M AyXa.

The «Abstract Art in Modern Russia» is a
project destined to identify the art’s
place in contemporary culture, to repre-
sent a greater variety of points of view
with participation of foreign abstract
artists from the USA, Mexico, Italy,
France, Bulgaria, Japan and Latvia. The
project will start with an analysis of spe-
cific problems and actuality of abstract
art. The second stage of the project will
study different branches of cultural pro-
duction in Russia. In this process ab-
straction is aimed at development of the
concept of «the ideal» which requires
support and development of culture, as
well as a critical dialogue. That will ma-
terialize through a multi-plane process
within «The Space of the Ideal» format.
Young artists will take part in the «Ab-
stract Art» having their works exhibited
for the first time as a team of cultural
production united by the common inter-
est in development of the concept of
«the ideal». The project will include si-
multaneous real-time interactive instal-
lations. Expressive symbolism in visual
art is capable to influence the viewer’s
self-consciousness, to make persons
having antipodal views closer with re-
gard to a work of art. That happens be-
cause symbols and feelings are universal
for all people. Watching the latest trends
in science and life in general, one can
conclude that there’s practically nothing
impossible for modern man. He can
change his appearance beyond recogni-
tion. He can already model his body and
the space around him. The question now
arises as to what will remain as the core,
the backbone connecting us with people
of the past and future generations. What
will guide our consciousness and our
doings? The symbols of faith and words
will remain forever. Names may change
but graphic images-symbols will remain,
and through them the reference knowl-



edge will continue to flow. A symbol is
not only a silhouette, it is also a color, a
texture, a smell and a sound. In total, it
is a means of intelligible and compre-
hensive conveyance of information to an
addressee. It is a message of feelings
and sensations, an image of internal,
spiritual life, from one creature to an-
other, enriching each other inwardly,
bringing new colors to the present. The
current scientific progress leads to
higher-quality, super-sensitive means of
communication. But what can be com-
pared with human feelings and ability to
empathize? The most important task is
to develop this ability, and the most effi-
cient method for that is to participate in

a creative process by emotional compre-
hension of artists’ works, to build an in-
dissoluble structure of spiritual
interconnection.
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3apa 3aputa
Zara Zarita

MHe X04YeTCs MO3APABRUTL BCEX YYACTHUKOR MPOEKTa, BKAYas cebs, MoTOMY 4YTO 3TO
OLWH U3 HEMHOTUX NMPOEKTOB, IAe MHe yaanock cobpaTe U 06LeANHUTE MHOMUX
XYLOXHUKOB CO BCEro Mupa. 31o ocobas XyAoxeCcTReHHas Npodeccus B COBpeMeH-
HOM MCKyccTRe. TROpUeckas paboTa No3gonnia MHe NMoaydyuTs OrPOMHOE YA 0RO/b-
CTBME OT OBLW,EHUA C XYLOKHNKAMMN, UMEIOLLUMU U3bICKAHHLIA BKYC W TaNaHT.

Kay kI M3 HUX B 3TOM OnupaeTca Ha 6orathid OMnbIT KyALTYP NPOLIOro U cero-
OHAWHero. AGCTpakTHOE UCKYCCTBO OHO U3 MaBHbLIX U Hanbosiee paauKkasibHbIX
HanpaegneHUi B agaHrapaHol kmeonucu XX 8. CyTb €ro CROAUTCS K TOMY, YTO OTKa3
OT M306paXeHns BHELHUX, BUAUMBIX HOPM NpeaMeTOR MO3BOSAET XYAOKHUKY CO-
CPenoTOYUTLCA HA PELIEHUN UCKIOUYUTENBHO XUBOMUCHBIX 33434 rapMOHU3ALLNY
LReTa U hOPMbI, Yepe3 NOCPeACTRO KOTOPLIX AYXOBHbLIA KOCMOC BCTYMNAET B KOHTAKT
C peuunueHToM. He ckporo, 66110 UHTEPECHO HAWTU XYAO0XHUKOB, a 3aTeM U3YYUTh
WCKYCCTBO U BUorpaduio Kakaoro UHAWBUAYYMA, 3alyMaTkCs Had UX TBOPYECTBOM,
nXx paboThl MOPAXKAIT APKOCTEIO U OPUTMHANBHOW 3BYYHOCTLIO U pasHoobpasunem.
Mou no3ApaB/ieHnA BCEM YYACTHUKAM U, HE COMHEBAIOCH, YTO BbICTARKA MPONAET C
6neckoM.

I want to congratulate all participants of this project, including myself, because it is
one of the few projects where | was able to gather and connect so many artists
from around the world. This is a special and artistic profession in contemporary
art. Creative work has allowed me to get great pleasure from dialogue with the
artists who have refined taste and talent. Each of them is based on experience of
past and present cultures. Abstract art is one of the main and the most radical
avant-garde trends in art of the twentieth century.lts essence is to ensure that the
rejection of images of external, visible forms of objects allows the artist to concen-
trate on solving the problems of harmonizing very beautiful colors and shapes
through which the spiritual cosmos comes into contact with the recipient. Frankly,
it was interesting to find artists, and then to learn the art and biography of each
individual, to reflect on their creativity. Their colorful paintings just surprise every
body with brightness,originality and variety. Congratulations to all the participants
and | am more then sure that the exhibition will be held with huge success.




ABCTPAKUMOHU3M - CMOCOB NO3HAHUA XYALOXECTBEHHOIO MbILLAEHNA

YTBepXAAeTCs, UTO Nnopa NepenTn oT Nepeoro 3tana abcTPakTHOO OTPAXEHUA XYA0XKECTBEHHOIO MbIWAEHUs K MOUCKY CYTU
HayKU NPOCTPAHCTBEHHbLIX BULOB UCKYCCTB MYTEM UCTONKOBAHUA BbIPAXEHUA abCTpakuMKU € MO3ULUKU Xonorpadnieckux npuH-
uunoB. Knwueeble cnoBa: abcTpakTHOE UCKYCCTBO € MO3ULMK Xonorpadnyecknx NpuHLMUNos.

Moaxoa. Kak ykasbian ocHoBaTeNb abcTpakm, roflaHaAckun XyaoxHuk NMutep KopHenuc MoHapuan (1872-1944),

B abcTpakLUM «4UCTas NAACTUKA CO3LAET YACTYIO peaNbHOCThy. Clieflys ero paccyxaeHuam, Bacunuin KaHauHckuii (1866 -
1944) 06o3HaunN abcTpakLmo GeHOMEHOM MOTOMY, YTO «MPeaMeTHOCTL BpedHa MOMM KapTUHaM».

U xoTs Kasumup Maneeuy (1878-1935), coeANHUB MMNpeccnoHn3M KaHAUHCKOIO U Ce3aHHUCTCKUN FreoMeTpUIecKui
abCcTpakuMoHU3M MoHApWaHa, NPeaNoXnI U3oBpeTeHHBIN UM «CYMPeMaTU3M» UK «BbICILYID abcTpakumnio» (hpaHuy3ckoe
CNoBO supreme 0603HaYaET «BLICLUMIA»), TaKas TPAKTOBKA HECKONBKO PACXOOUTCA KaK €O B3MAA0M aBTopa, Tak U ¢ UCXOAHBIM
nonoxeHnem MoHapuaHa.

ABCTpakTHOEe UCKYCCTBO B COBpeMeHHoN Poccuu. Mop TakUM AeBM30M TNaBHbIA peaakTop rasethl «TCXP. RU» U pykoBoaUTENb
ceKUuUnn «ABCTpaKkTHOe UCKYCCTRO» JlaBna Anekceesud babasH BMecTe ¢ agMuHucTpaumen TCXP, YnpaeneHueM kyabTypsl KO3A0
r. MockBebl, ranepen «HaropHasa» n npu noapepxkke PAX, MuHucTepcTea KynbTypbl PO B 3TOM rofy roTOBAT MeXAYHAPOLHbIN
NpoekT. [ns Takoro npoekta abcTpakTHOe UCKYCCTBO B Poccun, Kak U3BECTHO, CO3PeNo, Mpexae BCero, Kak cnocob nosHaHus
XYLOXeCTBEHHOr0 MblWAeHUs.

MeToz HayyHOTo MO3HAHUA U XYL OXeCTBEHHOe MbiluneHue. Ecnn oBpaTuTh BHUMaHMe Ha To, YTo, abcTparupys (NTaTUHCKoe C/I0BO
abstraho - obosHavaeT oTeBnekaTb, WCKAKUYATb, OTAENATH) PeaNbHOCTL MWUPa, APeBHerpedeckuit dunocod ApuctoTensb
(384-322 rr. po H.3.) CMOT NpPU NOMOWM GOPMANbHON NOTUKN MOAONTU K HAYYHOMY MO3HAHUIO U U3YYEHUID PeanbHOCTU, YTODbI
CO34dTb HAYKUW TaM, rae nocturaemMas teopetnyeckas MbiCIb U CAMA MbICIL HEOTAeNUMbl. Hanprumep, B MaTeMaTuKe 3HaHUs U
npeaMeT 3HAHUA MO CYLW,EeCcTBY COBMNaAaT. To TeopeTUKM abcTpakuoHusmMa JleoH AeraH, Muwens Celihop 1 J1. BeHTynu, npen-
nonaras, YTo XyLOXeCTBEHHOE MbILUeHNEe NMOMOXET NOAONTU K HAYYHOMY NMO3HAHUK U U3YYEHUID XYLOXKECTBEHHOrO MbILIEHUA
0 peanbHOCTU MUPA, UCKYCCTBO CTasIU Ha3biBaTh abCTPAKTHLIM «TOr4a, KOraa OHO», Kak ckasan J1. BeHTynu, «abcTparupyercs He
OT NIMMHOCTU XYA0XHUKA, HO OT NpeaMeTOB BHELWHEro Mupa».

Ho B UX BpeMs XU3HU apuUCTOTeNbCKas FrHoceolornyeckas KoHuenuus abcTpakLumnm, CTaB «<KHUXHOW HayKoW», 3aMeHAeTCa Teono-
rMYEeCKON, OHTONOMMYECKON U NCUXONOrNYeckor («0elcTBUA AYLIU») KOHLENUUAMU. YUUTbIBAA «AeNCTBUS AYWU», abCTpPaKTHLIE
MOHATUA CTaNu BKAKYATE KAaK HECOBEPLUEHCTBO PACCYAKE, TaK U PEeXUCCEPCKoe NoBeAeHUe aBTopa abcTpakLuu. ITO YCIOXHANO
Nno3HaHue XYL0XeCTBEHHOW «MPpUpoAabl Bellel». Mo3TOMY CeHCYaNUCThl (1aTUHCKOE CJIOBO SENSUs — YYBCTBO, OLLYLLEHUE) U pa-
LUOHANUCTLI (NaTUHCKOE CNOBO ratio — pasyMm) 17-18 BB. NOYTU e4UHOAYWHO CYNTANU, YTO «onpeaMednBaHne» abcTpakuum He
TOJ/ILKO 3aC/IOHAET OT FNas uccneporatens GakThl peasbHbLIX NPOLLECCOB, HO U MPUBOAUT K TUNU3ALUU HUKTUBHBIX CYLLHOCTEN U
BbeccomepkaTeNbHbIX NpeacTapaeHuid. Mpu TakoM MUPOBO33PeHUN obLLecTBa co3aaTent Teopun AnanekTuku I.B. Terens (1770-
1831), NpuHUMas abCTPaKLLUIO 33 NEPBbIA 31eMeHT AYXOBHOMO OCBOEHUS PeanbHOCTU, BKAKYAN €€ B 0ObILEHHBIA U HAYYHbINA OMbIT.
A poLoHaYaNnbHUK HeMeLKoW knaccuueckol cdunocodum U. KaHT (1724-1804) TpeboBan «NPUHLUNUANBHOW UCKIKUYAEMOCTU»
Ons abcTpakuuii, eCM OHU NPeTeHAYIT Ha TO, YTOBLI UMeTh Kako-nubo cMeicn. Ho ¢ cepepuHbl 19 B. 06beKTUBHAA AUaNeKTUKA
PasBUTUSA MUpPa CHOBA CTaNla 0CO3HABATLCA Yepes cybbeKTUBHO-AManekTUYeckoe no K. Mapkcy To/lkoBaHWe abCTpakTHLIX 06b-
€KTOB, KOTOPble OKa3aJuCh NPeACcTaBUTENAMU Peanuii, HEOOXOAUMBIX AN BbIpaXKeHUs 0ObeKTUBHBIX UCTUH. MNosBNAeTCA NepBas
Knaccudukauus abcTpakuuii ¢ UX onpepesieHMeM no TUNY NpUMeHseMelxX abcTpakLUi U cnocoby abcTPakTHOrO MblLWIEHUS:

- MepBbiK 3Tan - akT abCTPAKTHOrO OTpaXeHUs (akT oTBNeveHUs). MPOU3BOALHBIA aKT OTB/eYeHUs He BCerga MOXeT AaTth pe-
3YNbLTAT THOCEONOMNUYECKOTO CMBIC/A B MO3HAHUW MPAKTUYECKOW AeATeNbHOCTU. 3a4acTyr, NepBbIv 3Tan abcTpakUnmu OTOXAECTB-
JleHUs onpegenseTca Lenblo, 3agadyel UM Kakoh-nubo ycTaHoBKOW. MpUYEM CTPYKTYpa abcTpakTHOro obpasa MoxeT ObiTh
0CO3HaHHOW, OTPehNeKTUPOBAHHOW HA YPOBHE MbILUEHUS, U HEOCO3HAHHOW C YPOBHEM (hYHKLLMOHANLHBIX CBOWCTB PeLenTOpPOoB
(opraHoe uyBCTB, NPUB0OPOB). MoNydyaeTcs «4acTUUHbLIA 0Bpas» CTPYKTYPbl abCTpakTHOro obpasa.

- BTopoli aTan - nctofkoaHue abcTpakuuu. Tak Kak raaron «oTBAEKaTb» € NO3ULUN HOPMbI MOXET ObITb MepexoAHbIM UM He-
nepexonHbIM, TO UX CEMAHTUYECKME POAK pasHble. [MepexoaHas dopma hMKCUPYyeT BHUMAHME HA YaCTU Lenoro, a HenepexoaHas
- Ha uenoe. M3-3a yero nepexonHas dopma AaéT MHGOPMALNOHHO-aBCTPAKTHLIN 0Bpa3 HeMmoCpeACTBEHHO, a HemepexoaHas
$hopMa - TONIbKO KOCBEHHBIN, OCTaB/As BO3SMOXHOCTb ANA MAeanu3aLnm Unm soobpaxeHus.

B 3TOM YCIOBHOM fLeneHUn abcTparnposaHus ApUCToTeNb BULEN FTHOCEO/TOMMYECKYK LLeHHOCTh, a KaHT Bhigensn B abcTparnpo-
BAHUU TOMBLKO Mpolecc pedyiekCun, YTO CYLWLEeCTBEHHO MOBAUANO HA POXAEHUE Y 0OLLeCTBA OTPULLATENLHOIO OTHOLWEHUS K Mo-
ABNEHUID B UCKYCCTBe abCcTpakLMoHU3Ma.

Leno B ToM, 4To paccyxaeHus KaHTa 06 abcTpakLMOHU3ME B UCKYCCTBE OCTAHOBUIMCE Ha Hayanax npouecca nouMcka akra us-
BUpaTeNnbHOro oTpaXeHUs, Koraa abcTpakTHLIA 00pa3 «UyBCTBEHHOTO CMbICNA» Yepes reoMeTpU, hopMy U LBeT Bbil Henpu-
rofeH Ans TeOPeTU3MPOBAHUA MPU NOMOLLU JTIOTUYECKOW PEKOHCTPYKLUU UHAYKTUBHBIX (HaBeAeHHLIX) NoHATUIH. CobnogeHune
YKa3aHHOTO OrpaHuyeHus Ha NpuMeHeHne abcTpakU Ui CYLLECTBEHHO OT/IMYAeT HOPMY Hayku OT HOPMbI UCKYCCTBA, rae fony-
CTUMO He TONBKO «OTOUTU OT hakTa», HO U MONTU Ha BHYTPEHHee NPOTUBOPEeYne B U300pakeHUN HaKTOB pasu pelweHus onpe-
LeNeHHON XYAoXeCTBeHHON 3a4aun. B cucTeMe HayvyHbIX NpencTaBNeHU abcTpakuus He Bceraa nofUnMHAeTCs Noruke
SMMUPUYECKUX (YYBCTBEHHBIX) (hakTOB. B HayuHOM OTHOLWeEHUW, B abCTpakLu M npeobnasaeT uaeonorus aMnupusma. MNMpuuém,
abcTparupys oT SMNUPUYECKUX BAHHBIX, MOAYYAKT abCcTpakuMy NepBoro nopaaka. Mx HasblBaloT Takke peanbHbIMU. Kaxabii
nocnefy WU War oT 3TUX abcTpakuui nopoxaaeT abcTpakumumu 6oee BBICOKOTO NOPAAKA, YeM NepBbliA. VX HasbIBAKT uae-
aNbHbLIMU. B cihepe HAYUYHOrO MO3HAHUA «IMMNUPUYECKOE», KAK KOHKPETHOE, UMEeT BHELWHUIA UKW IK30TEPUUIECKUIA CMBICA.



«TeopeTnueckoe», Kak abcTpakTHOE, UMeeT BHYTPEHHUN CMBICT. «IMMUPUIECKOE» U «TEOPETUYECKOE» — 3TO COOTHOCUTE/bHbIE
MOHATUA, U aNbTepPHATUBA MeXAy HUMU BO3MOXHA TONIBKO Yepes abcTpakuuio, nbo, kak cuutan A.WU. FepueH, noboi

«(aKT TOJILKO B aBCTpakLLMKU MOXeT ObITh 3HAEM MbIC/IbIO». ABCTPaKTHOE, KaK aTpUBYT MbIlUeHUs, BCeraa BHyTpeHHee Uiu
330TepPUYHO, NpeacTapslLee naea/lbHO-peanbHoe cofepkaHue NoHATUA. OBbeKTUBHOCTL 3TON UACANBHOCTU U BhIACHAETCH
BCIOAY, rOoe abcTpakuum npuMeHsoTca. TakuM obpasoM, UHAYKTURHLIV NYTh «OMLIT - abcTpakUuua» NposepseTca AeAYKTUBHEIM
- «abcTpakums - onbIT». BoT noueMy, BOCXoAs K abCTPaKTHBIM 06bekTaM BbICOKOTO NOpAAKa, HEobX0AUMO No3aboTUTLCS 0
TOM, UTODbl 0BPATHBIN MYTh UX «UCKKOUEHUSA» BB KakuM-T1bo obpasoM obecnedeH. Cnocob NOCTPOEHU HAYYHOW Teopun

npu noMowM abcTparnpoBaHus oneiTa A BbIABNEHUSA aKCUOMbI U KNKOUEBLIX TeopeM bbin onpobosaH EBknvaom B 300-biX IT.
00 H.3. B HAaNUcaHUM «Havyan», NonyYns XU3HbL Kak akcuomaTudeckun metod. CeroaHs ANs NoCTPOEHUs HAY4HOW Teopuun
HeobBXoAUMBI 3HAHWUS O XONorpaduyeckmx NPMHLUNax

3aKOHbI X0NoABUXKeHUS. WHTYUTUBHBIE NPO3PEHUs YeloBeYyecTRa 8-0ro BO3pacTa aNoxXu «CTPeMUTENLHOMO Nporpecca» 3-en ¢assbl
YeTBepTon Poccum (1953-1965=1965-1977=1977-1989), 3arnafenn GpyHaamMeHTanbHbIMU NpobiemMamMm o6 ynopsaoumMBaHun 1
opraHusaLumn NPUHUUNOB PEaNLHOCTU U LLeHTPaSbHON HEPBHOW CUCTEMBI, O MEXaHM3MaX BOCMPUATIA, O NPUPOAe NaMaTH, O pac-
npepeneHnun MHGHOPMALLUM B MO3Ie U B KOCMOCE, O B3aMMOOTHOLLIEHUAX YacTel U Lenoro. EWweé B nepnos noanuTuIeckon opueHTaLmum
(1977-1989) B 1971-1981 rogax, Herpoxupypr Kapn Mpubpam pazpaboTan opUrMHaNbHY MOAeNb MO3ra, KOTopas AoKasbiBaeT,
YTO HEKOTOPLIE BaXKHbIE aCcMekThl ero yHKLMWIA OCHOBaHbI Ha Xonorpadmiecknx npuHumnax. CornacHo ero nccnesopaHusM, Ham—
Hoslee MHOroobellaLW MU ABASAITCA FOAOrPaMMBbI, KOTOPbIE BbIPaXAKTCs B hopMe TaK HasbiBaeMbIX NpeobpazosaHuii dypee. Mo
TeopeMe dypbe, NHOOI CAMBIN CNOXHBIA NATTEPH MOXEeT BbITh PA3NOXEH B PAL, PerynspHbIX BONH. MNpuUMeHeHUe obpaTHOro npe-
06pasoraHus NepeBOAUT BOMHOBOW MaTTepH CHOBA B U3obpaxeHue. A U3NK-TeopeTUk XonoasuxkeHuns Oaeun bom (1917-1992) ¢
1980 r. cTan HacTaMBaThk Ha TOM, YTO BeCb MUP, U3YYaeMbI MEXAHUCTUYECKON HayKoW, ABNAETCA NNWL hparMeHTOM peantHoCTH,
Pa3sBepPHYTOW B IKCMIMLUUTHBIN (ABHbIW) NOPALOK 0Cobol hopMbl U3NYYAKLLEN U FeHEPUPYIOLLEA MATPULLBI. JTa MaTpuLUa ABNseTCs
bonee hyHOAaMeHTaNbHOW BCeobLULEN CYLLHOCTBIO, CBEPHYTON B UMMULUTHBIV (HeABHBIN) NOPAROK, COAEPXKUTCA B UMITULUTHOM
nopsaKe U U3 HErO BO3HMKAET. B MNAMUUTHOM NOpaAKe NPOCTPAHCTRO U BPEMS YXKe He ABAAKTCA JOMUHUPYRLWUMK haKTopamu,
Tak Kak peasisHOCTh BOOOLLLE U CO3HAHUE B YACTHOCTU KaK HePa3pblBHOE U KOrepPeHTHOE Lefioe BoBAeYeHbl B BeCKOHeUYHBIR NpoLecc
U3MeHeHUs XonoaBuxeHuUs. MoaToMy obpas BceneHHON HAMOMUHEET KUBOW OPraHU3M, OPraHbl, TKAHWU U KJIETKU KOTOPOro UMeKT
CMBICN TONLKO B OTHOLWIEHUW K LLeNOMY. 3TN UHTYUTUBHLIE NPo3peHns Y [. BoMa BO3HUKAN OT BOCMPUATUS 3HAHUIA, anpUOPHO
NPUMEHUB KOTOPLIE B PUTME XU3HU CONHEYHOWN CUCTEMBI MOXHO MOCTPOUTL 3aHORO BTOPYK MPeyCrneRalowy LUBUIU3ALMUIO.
MepcneKTUBL UCMOMB30BAHUA MEXAYHAPOLHOTO NPoeKTa «ABCTPAKTHOE UCKYCCTBO B COBPEMEHHON Poccums». JKCno3uuus
MeXAYHaPOAHbBIX BEICTABOK NMPOU3BEAEHUN abCTPaKTHOTO UCKYCCTBA FOTOBA AJ18 0OBEKTUBHOTO «OTKPBLIBAHUA (haKTa» U aHanmsa
abCTpak U NyTEM «NpUBeAeHUs (HAKTOB B MOPALOK», YTO U ABASETCA CMELNaIbHON ek U 3ada4vell HayKu.

Mounck 0600WaAKLLUX TOUEK 3PEHUs LOMMKEH HAYaThCs € MOUCKA 3aKOHOMEPHOCTEN, KOTopble hUKCUPYIOT B abcTpakLummn Kak Bbl
B BUIE «HAYYHOrO 3aKOHa». DTO 3aKkNafblBaeT, KaK BbIPA3ZUICA HEMELKUI hU3UK-TeopeTuk BepHep Kapn MenzeHbepr

(1901- 1976), «kak Bbl eCTECTBEHHYK CUCTEMY KOOPAMHAT, OTHOCUTE/ILHO KOTOPOW Mbl MOXEM YMOPALOYUBATL ARBIEHUA».

WNTak, K HACTOSALLEMY BPEMEHU B MUPE XYLOXKECTBEHHOTO abCTPAKLLMOHU3MA HAKOMUICS OFPOMHBIN OMBITHBIA MaTepuan
XYLOXECTBEHHOTO MbILIEHUS, KOTOPBIW B3bIBAET K HAYYHOMY MOUCKY 0BLWMUX 3aKOHOMePHOCTeN. Mopa NepenTn oT NepBoro
JTana abCTPakTHOro OTPaXeHUs XYA0XEeCTBEHHOIO MbIWIEHMs K MOUCKY CYTU HAYKU O MPOCTPAHCTBEHHBIX BUAAX UCKYCCTB
NYTEM UCTONIKOBAHUS XYA0XKEeCTBEHHO-abCTPAKTHOIO BhIPaXEHUs C NO3ULUK Xonorpaduyeckux NpUHLUMNOB.

CwMmensili A.C. , ckynsnTop, yneH TCXP






OTKpbITUE BbICTABKM «Hapg 1 3a nnockocTbio» 19.07.12.
Opening of «Above and Behind the Plane» 19.07.12.
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KOpun U3ocumon
Yuri lzosimov
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Russia

Prayer, 120 x 120, assemblage, 2012
Monutea, 120 x 120, accambnsax, 2012
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